
     So why did you decide to 

join SUGA? Was it the num-

ber of classes with diverse 

subjects and formats? Was it 

a particular instructor you 

liked? Was it the conven-

ience? Was it the low annual 

cost? Was it the fellowship 

with other SUGA members? 

Was it because your friends 

were members? Was it the 

coffee and snacks during our 

breaks? 

     SUGA offers 12 classes 

each quarter (except the 

summer quarter), with excel-

lent, experienced instructors 

in person or on Zoom. The 

instructors volunteer their 

knowledge, time and efforts. 

We even have a library of  

Zoom classes and we have 

begun recording some in-

person classes for later 

viewing on You Tube. The 

cost is the same no matter 

how many classes you at-

tend or view.  

     Please tell your friends, 

neighbors, book club mem-

bers, church and synagogue 

members, and whoever else 

you know about the best 

value in adult learning. You 

don’t even have to live in the 

Atlanta area to join.  And if 

you live in a senior commu-

nity or know someone who 

does, get us invited to speak 

to a group to see if anyone is 

interested in SUGA. 

     The SUGA Board of Di-

rectors includes Art Slavin, 

George Wieder, Gisela 

McClellan, Madeline Griffin, 

Mary Jones, David Markus, 

John Allensworth, and 

Eunice Luke.  Along with 

June Lester as Vice Presi-

dent and me as President, 

the Board provides govern-

ance and oversight.  And 

thanks for their service as 

former Board members to 

Cathy White, Martha Shep-

herd, and Susan Talgo.  

      SUGA functions so well 

due to the efforts of many 

people.  Bill Beeson as our 

Executive Director keeps the 

wheels moving.  The curricu-

lum committee with Ann 

Levine as Chair makes sure 

we have 12 classes each 

quarter. The finance commit-

tee with Art Slavin as CF0 

and Chair makes sure we 

have a budget with enough 

money to pay our expenses. 

George Wieder and Lauren 

Wood-Viscardi and the 

Zoom committee facilitate 

our online classes.  Jim Little 

and other dedicated volun-

teers make sure our audio-

visual equipment is operating 

during in-person classes. 

Gretchen Turner and the other 

greeters help us get situated. 

Patrick Belott gets us set up for 

in-person classes and with 

Kathy Sheiblin sets up and 

takes down the coffee break 

equipment. Martha Shepherd 

and the Covid Protocols Team 

has helped keep us safe. Kay 

Collins coordinates the SUGA 

book club. Judy Wieder has 

coordinated the SUGA lunch-

eons. Bonnie Hoyt serves as 

editor of this newsletter. And 

there are others not mentioned 

who contribute their time and 

effort for whom we are grateful. 

     I am privileged to serve as 

the 2023 SUGA President. 

There are many people involved 

in making sure SUGA functions 

so well. Please tell us your 

thoughts about improving 

SUGA.  

     Thank you for your SUGA 

membership.  And if you are so 

inclined, help out and volunteer 

and see if anyone you know is 

interested in joining SUGA. 

 

Norman Slawsky 
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     With Covid receding in the re-

view mirror, some SUGA members 

decided to broaden their learning 

experience with a field trip last De-

cember.  

     Instructor Madeline Griffin is 

from the mid-West and has a strong 

interest in Western Art based on 

having inherited a number of Native 

American lithographs that her fa-

ther rescued from destruction in the 

1960s.  After researching the sub-

jects of the lithographs, she has de-

veloped SUGA classes on the fami-

lies depicted.  Her Fall, 2022 class, 

“Quanah Parker and Family: A Bi-

ography,” inspired an interest in 

Western Art in many of her stu-

dents. 

      Upon completion of the course, 

Madeline and half the members 

who took her class headed over to 

the Booth Western Art Museum in 

Cartersville, GA.  The Booth Muse-

um is dedicated to the art and mem-

orabilia of the Western United 

States and is one of only two muse-

ums of its kind in the Southeast.  

       The group was delighted to see 

a special exhibition of nine cos-

tumes of famous Native Americans, 

including Quanah Parker!  The cos-

tumes had been constructed using 

the same materials and techniques 

as would have been used originally. 

       We hope you enjoy the picture 

of Gretchen Turner, Bill Beeson, 

and Ann and Chuck Speight posing 

with Quanah’s costume as well as 

the picture of Miriam Cole and 

Anita Eidex near a cowboy exhibit. 

       Please note that field trips such 

as this one are arranged privately 

and are not under the sponsorship 

of SUGA. 
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On the Road Again 

Become a 2023 SUGA Volunteer! 

S UGA TI MES  

Miriam Cole and Anita Eidex pose with a 

handsome cowboy.  with a cowboy created 

by Dwayne Hanson, an Atlanta sculptor. 

Bill Beeson, Madeline Griffin, Gretchen 

Turner, and Ann and Chuck Speight 

with the Quanah Parker costume.  



 

Rosemary Woolfitt grew up in Scotland 

with a German father and Scottish 

mother. After graduating with a degree 

in Psychology, she worked at British 

Telecom Research Laboratories devel-

oping early versions of speech recogni-

tion. After marrying Adrian, she became 

a research assistant on projects at vari-

ous UK universities, taking a year out 

for a Master’s degree in Cognitive Sci-

ence. One especially enjoyable project 

involved regular research partner meet-

ings in Belgium, Portugal and the south 

of Italy!  

     In 1996 Adrian was laid off from his 

job in Manchester, UK but was quickly 

recruited by the CDC for his specialist 

skills. Rosemary, Adrian, their two boys 

Peter and Stephen aged three and two, 

plus eight bags of luggage, landed in 

Atlanta in January 1997, the first time 

Rosemary had ever set foot in the 

States. She found everything very dif-

ferent from the UK, especially the 

school system and general social inter-

actions. Immigration issues frequently 

caused headaches until the family final-

ly secured citizenship.  

     After Rosemary eventually became 

eligible for employment, she worked as 

a preschool teacher and then at Emory 

as a lab assistant for a few years. 

These days she enjoys time with 

friends in person and on Zoom, water 

aerobics classes, baking, and solving 

British cryptic crosswords. She plays 

the cello in the Dekalb Symphony Or-

chestra, and has recently begun to take 

cello lessons to help her improve – alt-

hough it turns out that she doesn’t like 

practicing any more than she did as a 

child.  

     Rosemary’s ongoing long-term pro-

ject involves transcribing the hundreds 

of letters that she has inherited from 

both sides of her family, and crafting 

family histories based upon them. 

These letters relate to many interesting 

aspects of the 20th century, from World 

War I, the British in India between the 

wars, escape from central Europe to 

Britain before WW II, a survey of public 

health in the USA during WW II, right 

up through the postwar period to her 

own childhood in the 1960s and 70s. 

Rosemary loves using her research 

skills to track down missing links and to 

understand these periods in more 

depth. Her second cousin in Antwerp, 

SUGA member Barbara Reisner, is a 

constant help with translations, proof-

reading and deciphering 100-year-old 

handwriting. Rosemary enjoys online 

book groups and classes and is very 

happy to have been part of SUGA since 

2019.  She’s a wealth of information on 

cultural events in the Atlanta area, 

some of which she shares with us be-

low. 

 

 

 

 

CHECK OUT THESE LINKS 

      The Fox Center for Humanistic Inquiry 

at Emory offers community courses (usually 

a series of 4) led by academics. Most of 

them are really excellent courses, all free, 

but held in the early evenings so not ideal 

to get to, unless it is particularly worth going 

because of particular interest. The Center 

provides the book(s) for the series free of 

charge, too. They only have space for 25 

participants for each course, but some 

seminars are sometimes not completely 

booked up so they have a waiting list. The 

link shows the current seminars, and a few 

past seminars from 2022.   

http://fchi.emory.edu/home/programs/great-

works.html 

     All the Emory Chamber Music Society of 

Atlanta concerts are free of charge. https://

chambermusicsociety.emory.edu/

index.html 

     Emory has many arts events for free - 

student concerts, also film, theater, dance, 

book events. Here's the link to their calen-

dar. 

https://arts.emory.edu/events.html 

     If you are interested in Italian art check 

out rockyruggiero.com.  Dr. Ruggiero gives 

interesting lectures online and around the 

world but most of them cost money.  But if 

you scroll to the bottom of the page and 

sign up to get his emails, you’ll be able to 

register for free lectures, usually on Tues-

days at 11 a.m.   
 

SNEAK PREVIEW 

     In our Spring semester, Rosemary 

Woolfitt will be moderating a live SUGA 

class featuring members of the DeKalb 

Symphony Orchestra discussing and play-

ing their instruments.  This is one not to 

miss! 
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Member Spotlight 

Turns out, Rosemary 

doesn't enjoy practicing 

her cello now any more 

than she did as a child.  

Check out Rosemary Woolfitt this 

Spring at SUGA! 

http://fchi.emory.edu/home/programs/great-works.html
http://fchi.emory.edu/home/programs/great-works.html
https://chambermusicsociety.emory.edu/index.html
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https://chambermusicsociety.emory.edu/index.html
https://arts.emory.edu/events.html
http://rockyruggiero.com


Mailing address: 

PO Box 941338 

Atlanta, GA 31141  

SENI OR UNIVERSIT Y OF ATLANTA  

eMail: SugaAtlanta@gmail.com  

Our Mission: 
Never Stop Growing 

We’re on the web! 

su-ga.org  

Why doesn't Tarzan have a beard when he lives in the jungle without a razor? 

Why do we press harder on a remote control when we know the batteries are flat? 

Why do banks charge a fee on “insufficient funds” when they know there is not enough? 

Why do Kamikaze pilots wear helmets? 

Why does someone believe you when you say there are four billion stars, but check when 

you say the paint is wet? 

Whose idea was it to put an 'S' in the word “lisp"? 

What is the speed of darkness? 

Why is it that people say they “slept like a baby” when babies wake up every two hours? 

If the temperature is zero outside today and it's going to be twice as cold tomorrow, how 

cold will it be? 

Do married people live longer than single ones or does it only seem longer? 

How is it that we put man on the moon before we figured out it would be a good idea to put 

wheels on luggage? 

Why do people pay to go to the tall buildings and then put money in binoculars to look at 

things on the ground? 

Art’s Corner (punny stuff!) 

Check out our Spring Term Classes 
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